English Exam for Graduate Students

I. A list of terms and definitions follows. Please match each term with its proper definition, if one exists. Some terms do not match any definition, and vice versa.
1. basso continuo_______
2. contour______
3. longa______
4. mass______
5. viola da gamba______
6. galant______
7. Impressionism______
8. heterophony______
9. upper part______
10.  plainsong______
11.  secular______
12.  through-composed______
13.  woodwind______
14.  embellishment______
15.  cadenza______
16.  timbre______
17.  parallel keys______
18.  staff______
19.  treatise______
20.  key-signature______
a. a song with no accompaniment

b. in mensural notation, a note worth two or three breves in length
c. in a way, the Baroque equivalent of the modern cello

d. a phrase-concluding harmonic formula
e. a combination of two or more voices according to certain rules

f. the pattern of five parallel lines on which notes may be written

g. a label describing the style of such composers as Debussy and Ravel

h. a term of German origin used to describe the form of a Lied
i. a formal section that may often be found between the exposition and recapitulation of a movement in sonata-form
j. a fixed group of accidentals (possibly, none) repeatedly displayed at the beginning of each system in tonal scores
k. a Christian rite centered on a reenactment of the sacrifice of Christ on the cross

l. the standard Baroque accompaniment-section consisting of a bass-playing instrument and a chord-playing instrument
m. the highest melodic component in the texture

n. a  learned article or book on some (musical) subject

o. a name for Gregorian chant

p. major and minor keys with the same key signature
q. a melodic figure of secondary status

r. the opposite of sacred
s.  a term referring to sound-quality

t. the pattern of melodic rise and fall

u. an instrument from the same family as the bassoon’s
v.  a pre-classical musical style

w. several parts, performing approximately the same melodic idea simultaneously
II. A short paragraph is provided on a separate sheet. Please translate as accurately as possible into Hebrew.
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

III. A paragraph from Peter Kivy’s The Corded Shell: Reflections on Musical Expression is marked for your attention on a separate sheet. Please read the paragraph carefully several times and answer the following three questions in English.
1. Provide a short title to this passage that captures its main thesis as best as possible.

________________________________________________________________________

________________________________________________________________________ 
2. In the course of the passage the author refers to a “musical theme,” a “fugue subject,” and a “voice.” How are these examples relevant to his thesis? Be as specific as possible.
________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

3. What idea in particular does the cited passage from Thomas Mace’s 1676 Musick’s Monument illustrate?
________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

________________________________________________________________________

______________________________________________________________________​​__
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