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George Friedric Handel, Concerti Grossi, op.6, Handel & Haydn
Society, Christopher Hogwood, conductor (London: Decca 458 817-
2, 1993), Compact disc.
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Johannes Brahms, "Clarinet Quintet in B Minor, op.115,"
The Complete Quintets, Werner Haas, piano, Members of the Berlin
Philharmonic Octet (New York: Philips 446 172-2, 1995), Compact disc.
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Wolfgang Amadeus Mozart, Symphonies nos. 38-41, Scottish
Chamber Orchestra, Charles Mackerras, conductor, Naxos Music Library,
Accessed June 21, 2011, https://biu-naxosmusiclibrary-
com.proxyl.athensams.net/catalogue/item.asp?cid=CKD308.
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Johann Sebastian Bach, "Keyboard Concerto in E Major, BWV 1053,"
C.P.E. Bach, J.C. Bach, J.S. Bach: Keyboard Concertos, Anastasia Injushina,
piano, Hamburger Camerata, Ralf Gothdni, conductor, Naxos Music
Library, Accessed August 12, 2018, https://biu-naxosmusiclibrary-
com.proxyl.athensams.net/mediaplayer/player.asp?br=128&t|=159755

9%7C1597560%7C1597561.
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Nicky S. Cohen, Advanced Methods of Music Therapy
Practice: Analytical Music Therapy, the Bonny Method of Guided Imagery
and Music, Nordoff-Robbins Music Therapy, and Vocal Psychotherapy
(London: Jessica Kingsley Publishers, 2018), Dawsonera, accessed 23
September 2018,
https://www.dawsonera.com/readonline/9781784500085.

Nigel Osborne, et al., Rhythms of Relating in Children's Therapies:
Connecting Creatively with Vulnerable Children (London: Jessica Kingsley
Publishers, 2017), EBSCOhost, accessed 7 October 2018
search.ebscohost.com/login.aspx?direct=true&AuthType=cookie,ip,shib
&db=nlebk&AN=1364650&site=ehost-live.

Kristi Brown-Montesano, Understanding the Women of Mozart’s
Operas (Berkeley: University of California Press, 2007), EBSCOhost,
accessed 4 October 2018,
search.ebscohost.com/login.aspx?direct=true&AuthType=cookie,ip,shib
&db=nlebk&AN=961024&site=ehost-live.
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